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2016 - 2017 . 


Based on the poem: 
Eucaristias dei impuro 
From José Agustín Solórzano. 


This work is under Creative Commons 4.0 International license. 



Guides to performance. 


General. 

The notation in the segments without bars is not proportional. The director will cue the numbers and arrows. 

In those segments, there are implicit silences not written in the score, if an arrow signals an empty space of your staff, no actions 
are played. 

The silences between parentheses in those segments are just to keep proportion with an implicit pulse. 

A solid line implies continuity on a pitch or pitches or in the activity indicated in a boxed text. 

Whispered: The players should whisper the given text. The moment to do so is indicated with an x note head. This should be 
performed as if you were praying. 

Cracked sound: This kind of sound is open to be interpreted personally by every player. If a player can't approximate to his/her 
own idea of what a cracked sound should be in his/her own instrument, is welcome to use other resources. 


Woodwinds: 


0 3 # 


Indicate the amount of airstream. 


with a lot of airstream 



Cp) 


The flutist have a passage without note heads. Pitches are indeterminate, but 
a line of register is drawn. All this section should be played with a lot of 
airstream, but varying accordingly to the register and dynamics. 


Percussions: 


rubbing the head of the 
hard mallet with pressure 

wvwwvwv 

Jjj J 


The "vibrato line" is used to indicate a continued and slow movement. This could be circular or undulated. 


Strings: 

A polygonal solid figure is used to indicate changes in the bow pressure. 


harm gliss 
sul D 


Harmonic glissando: a diamond note head is used for rhythmic purposes. 


over the bridge 



pp 


A note head traversed by a line is used to indicate playing above the bridge. 


Voice: 


An x note head notation is used to indicate speaking voice, however, variations or fluetuations according to the nature or the 
dramatism of the lyrics are expected 

































































































normal mallet 


41 )_ J 


in rilievo l. v. sempre 

r\ (change to superball) 

■Hj- a . -__-h 


without pressure 
molto sul pont 


without pressure 
sul tasto 


without pressure 
s ul tas to 

Hf 


harm gliss 

sul D ^ 


rubbed superball wwvwvwwwvwwwwv gran cassa 

I I | (Wirebrush) 


o - las por_ ma - na - da 


(full overpressure) 


s ff z P 


without pressure 
sul pont 


(full overpressure) 









































Lento, libero, senza misura 


PPL v. sempre 


-3 - 1 l- 3 - 


Sweeping wirebrush slowly with both hands 


| MUTA A SUSP. CYM. (arco) | 


si - len - cio_ 
sul tasto 


pro - fun - do 


mú - si - ca dei 


ol - vi - do 


Lento, libero, senza misura 


cantabile 

3 


p in rilievo 


without pressure 
sul pont 


MUTA A TAM TAM 


Susp. Cym. arco 


per dó na nos a tus her ma nos hi jos tu yos por la sal y laes pu ma por la pro fun di dad va na de nues tros o jos 


Improvise freely after this cue. 
The pitch range should stay in 
the lower register. _ 










- P 


- "u 



fromp to mf as limit 





.m. 


> 

IE> 







110 -^- 

p in rilievo 






















(tam tam) 


MUTA A VIBRAPHONE 


(susp. Cym.) 


MUTA A GRAN CASSA 


per dó na nos a tus hi jos pa dres tu yos por be ber tu nom bre pa raa cer car nos a tus cos tas sin el si len cioe xac to 


ntf^in rilievo 


I I 


pa raa brir tu vien trey pa rir te 


el mar 


Do this cue, repeat a few times ignoring the pulse 
of the others and then improvise freely. 

The pitch range should stay in the lower register, 


I Vibraphone I 


l | MUTA A TAM TAM (wirebrush) | 

-(-)- (-) 

f f lv - 

_ ^ - - 0 _ 

1P ! g J J_J 

si-len - cio que ru - gé ' ' ' 


end of the first improvisation. 


P accelerando 

fromp to mf as limit 
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MUTA A SUSP. CYM. (arco) 


TAMTAM Wirebrush 


SUSP. CYM. arco 


J_1 


/ 1 v - 


PP very gently 


I MUTA A GRAN CASSA (soft mallets) I ( m f) 


X _1 


MUTA A SUSP. CYM. 
(soft mallets) 


PP , 


-3 -1 I- 3 -1 I- 3 —I |- 3 - 


so - le - dad 


without pressure 
sul tasto 


sul tasto PP 


over the bridge 


e - te - reas a - m-mas 


Xsz —hr 


ro - jas a - guas i - na - si - bles 


Lento, libero, senza misura 


with a lot of airstream 


per mí te nos ol vi dar nues tra voz y nues tro nom bre 


Lento, libero, senza misura 


muted strings 


over muted strings 
without pressure 


Cb. 












8 


2 


4 


5 


soft mallet 


J-3 


r~r~3 


PP 

mp 


Voz 


Vln. 1 


Via. 


J J J J J J J J J J J J J i 


l v. 


mf 
mf 

J J J J J J J 7 . 


mp 

J J J J J J i 


a ca llaen tu piei las len guas de nues tra car ne 


si nues tra voz es a gua 


llé va laa tu re ga zqjr cú ra la 



Perc. 


Susp.Cym. 
Perc. 2. 



(change to hard mallet) ^ 

- 0 }- L 


mp l. v. sempre 


PP 


f I v. 


Voz 


Vln. 1 


J J J J J J J J J J I J J J J J J J J JJJ>? 

de la pa la bra cú ra la pa ra con e 11a li brar nos de to do lo de ci blejr loin de ci ble 


m f P 



Via. 


Cb. 
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3 




4 






'."SB 



s 

SM 

£ 



6 PPP su bit° — :: f 

0 


& 1 


pp súbito, crescendo 
pp súbito, crescendo 

^ pp (casi susurrando) p - ~ f 

nos a cer-ca-mos a lao-ri-lla dei a - gua_ nos a-cer-ca-mos y nos e-cha-mos y nos e-cha-mos fla-mas enlos o - jos_ 


ven-gaa nos tu cuer-po 


pp súbito, crescendo 


pp súbito, crescendo 


pp súbito, crescendo 


pp súbito, crescendo 


ttf r - e f : 


’ Wr r r*í 


ven-gaa nos tu cuer-po i-nún-da-nos con tu sa-via pues u-na pa-la-bra tu-ya_ 


accelerando i-3- 1 

r r T r ^ ^ ^ 

bas-ta - rá pa - ra sa-nar 
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Perc. 1. 


Susp.Cym. 
Perc. 2. 


rubbed superball 


-H- 


MUTA A TAMTAM 
(superball) 


| TAMTAM) 
rubbed superball 








Vln. 1 


pp l. v. 

como para si misma, triste, confundida y enferma. 


I. v. 


P 


Alguien vino nos puso 

a dejarnos en la palabra 

Pichilinguillo como anzuelo 


y anduvimos con 
ella adoloridos 
dias enteros 


nos ardia 
la boca 


el aire nos 
ahogaba 


nos dolía la en la que 

palabra con la andábamos 

que andábamos 









G.C. 

Perc. 1. kf- 


Vibraphone 
MOTOR OFF 


4 con la palabra 
destruyéndonos 
las muelas 


MUTA A SUSP. CYM.. 
(arco) 


ff 


pa dre nues tro hi jo nues tro lí bra nos de la pa la bra per mí te nos ol vi dar nues tra voz y nues tro nom bre 


ricochet over muted strings 


normal mallet 


harm gliss 
sul G 


ISusp. Cym. I 


w 

f l. v. sempre 


MUTAATAMTAM 


change to soft mallet 


without pressure 
sul pont _ 


PPP 

l. v. sempre 


vvvwwv 

(molto vib) 







without pressure 
over the bridge 


in lontananza 



p (l. v. sempre) 


po - e - si 


dolcissimo, come litania 


a - gua de la 


dolcissimo, come litania 


1 - 3 - 1 1 —3 — 

(pp) in rilievo 


luz lí-bra-nos de la pa-la - bra 


a - gua dei ai - re lí-bra-nos de la pa-la - bra a-gua de la san - gre_ lí - bra - nos 


|—3—| |— 3 - 

I h 


Ciudad de México 















